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|AY K A U F F M A N N
S H O O T I N G  W I T H  H E L M U T
T h e  m o r n i n g  y o u  fly f r o m  Par i s  to M o n t e  C a r l o  t o  m e e t  H e l m u t  
N e w t o n  y o u  have  a c o l d  a n d  feel  l ike hel l .  As y o u  p u l l  u p  in f r o n t  
of- t h e  H e r m i t a g e  H o t e l ,  w h e r e  N e w t o n  m a k e s  hi s  h o m e ,  t h e  taxi  
d r i v e r  asks  i f  y o u  w o u l d  l ike a p r o s t i t u t e  for  t h e  e v e n i n g .  H i s  o f f e r  
c o m e s  as a s h o c k  a n d  s e e ms  o u t  o f  c h a r a c t e r  w i t h  y o u r  l av i sh  s u r ­
r o u n d i n g s ,  b u t  t h e n  y o u  real i ze  t h a t  t h i s  is a p l a c e  w h e r e  p e o p l e  
s p a r e  n o t h i n g  to  ge t  w h a t  t h e y  w a n t .  N o n ,  m e r c i ,  y o u  say.  E v ­
e r y t h i n g  a b o u t  M o n t e  C a r l o  is d a z z l i n g  a n d  e x p e n s i v e - l o o k i n g —  
t h e  s t r ee t s ,  h o m e s ,  cars ,  g a r d e n s .  E v e r y t h i n g  l o o k s  f r e s h l y  w a s h e d  
a n d  m e t i c u l o u s l y  c a r e d  for.  A n d ,  f i l t e r i n g  d o w n  f r o m  a b o v e ,  t h e  
M e d i t e r r a n e a n  s u n  b a t h e s  it all in a p i n k i s h ,  c r y s t a l l i n e  l i g h t ,  as 
i f  s h o t  t h r o u g h  a d i a m o n d .
You give  y o u r  n a m e  at  t h e  f r o n t  de s k .  “ M o n s i e u r  N e w ­
t o n  is e x p e c t i n g  y o u , ” says t h e  c o n c i e r g e .  As y o u  s t a n d  in t h e  
a n t i q u e  e l eva t o r ,  r i s i ng  to  t h e  t o p  l l oor ,  y o u  t h i n k  o f  hi s  i n d e l ­
ible i m a g e s — l o n g - l e g g e d ,  b i g - b r e a s t e d  w o m e n ,  p o w e r f u l ,  e r o t i c ,  
u n a p p r o a c h a b l e ,  o f t e n  w e a r i n g  n o t h i n g  b u t  h i g h  hee l s ,  v a g u e l y  
s ad i s t i c .  H e  is o n e  o f  y o u r  h e r o e s ,  s o m e o n e  w h o  has  d e v o t e d  hi s  
e n t i r e  life to e x p r e s s i n g  hi s  f a n t a s i e s  w i t h o u t  c o m p r o m i s e .
Your  a l l - t o o - c o o l  a g e n c y  in Par i s  h a d  c a l l e d  w i t h  u n c h a r ­
a c t e r i s t i c  e n t h u s i a s m .  “ N e w t o n  w a n t s  t o  see y o u ! ” N o r m a l l y ,  
N e w t o n  o n l y  b o o k e d  w o m e n ,  n e v e r  m e n .  It was  l i ke  b e i n g  s u m ­
m o n e d  by  t h e  k i ng .  Even  L i n d b e r g h ,  W e b e r  a n d  R i t t s  l a b o r e d  in 
hi s  s h a d o w.  H e  was  b e y o n d  n e e d i n g  c l i en t s ,  a c c o l a d e s  o r  c o m ­
p e n s a t i o n .  In t h e  f a s h i o n  w o r l d ,  it was  n o t  t o o  m u c h  t o  say  t h a t  a 
N e w t o n  p r o j e c t  was  l ike a r e v e l a t i o n ;  it w o u l d  a l t e r  t h e  c o u r s e  o f  
t he  i n d u s t r y .
You call  Par i s  h o m e ,  t h o u g h  y o u  l ive o u t  o f  a s u i t c a s e  
m o s t  ot  t h e  t i me .  Your  s u b u r b a n  A m e r i c a n  p a s t  s e e m s  l i ke  a d i s ­
t a n t  i n c a r n a t i o n .  Par i s  is w h e r e  y o u r  m o t h e r  a g e n c y  is, w h e r e
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y o u r  g i r l f r i e nd  is, a n d  w h e r e  you  ne e d  to l ive in o r d e r  to c o m ­
m a n d  a Pa r i s i an  m o d e l  rate .  You are ne a r l y  t h i r t y  a n d  have  been  
m o d e l i n g  for  five yea r s— d e s p i t e  y o u r  f a m i l y ’s r e s e r v a t i o n s — a n d  
are  on  t he  verge  o f  b r e a k i n g  i n t o  t he  big l eagues .  A n d  you  k n o w  
t ha t  w o r k i n g  w i t h  N e w t o n  w o u l d  p u t  you  dec i s i ve l y  t here .
A y o u n g ,  m u s c u l a r  girl  d r es sed  in s ho r t s ,  b o o t s  a n d  a 
w h i t e  t a n k  t o p  gree t s  you  at  t he  d oo r ,  he r  b l o n d  ha i r  pu l l e d  t au t  
i n t o  a p o n y  tai l .  She  l eads  y o u  to a s i t t i n g  r o o m  fi l led w i t h  b o o k s ,  
a n t i q u e s ,  l arge b l a c k - a n d - w h i t e  de t a i l s  o f  w o m e n ’s bod i es .  “ D o  
you  have  y o u r  b o o k  wi t h  y o u ? ” she  asks w i t h  a G e r m a n  a c ce n t .  
You h a n d  he r  y o u r  m o d e l i n g  b oo k .  She  fl ips t h r o u g h  it rapidly.
l a k e  a seat ,  she  says a n d  d i s a p p e a r s .  You i m a g i n e  he r  s h o w i n g  
it t o  H e l m u t  a n d  t h e n  H e l m u t  s u m m o n i n g  you .  A n d  t h o u g h  you  
k n o w  i t ’s r i d i c u l o u s ,  you  c a n ’t he l p  b u t  be t h r i l l e d  at  t he  p r o s p e c t  
of m e e t i n g  t h e  m a n .  You be g i n  to c o u g h ,  t h e n  sneeze ,  p h l e g m  
r a t t l i n g  in y o u r  c h e s t — i n f u r i a t e d  t h a t  on  t h i s  da y  o f  all days  you  
s h o u l d  be sick.  F r o m t he  s i t t i n g  r o o m ,  y o u  see an o l d e r  w o m a n ,  
d a r k - h a i r e d ,  w i t h  ba ngs ,  s u n b a t h i n g  on  t he  p o r c h  a n d ,  b e y o n d ,  a 
l ine of p a l m s  a n d  t he  d e e p  b l ue  of  t h e  M e d i t e r r a n e a n .
You h e a r  w h a t  you  a s s u m e  is H e l m u t  l a u g h i n g .  Is it y o u r  
b o o k  h e ’s l a u g h i n g  at? Af t e r  a wh i l e  t h e  girl  r ea ppe a r s .  “ H e l m u t  
is busy,  she  says,  b u t  J u n e  wil l  see you .  C r e s t f a l l e n ,  y o u  f igure  
you  have  just  be e n  b l o w n  off.  You fo l l ow t he  girl  o u t  o n t o  t he  
p o r c h ,  w h e r e  t h e  ac t ress  J u n e  B r o w n e  (a.k . a .  B r u n e l l ) — N e w t o n ' s  
wi fe  a n d  m u s e ,  a n d  t he  s ub j e c t  o f  c o u n t l e s s  p h o t o  s t u d i e s — re­
c l ines  in a b l ack  b i k i n i .  I h o u g h  in he r  s ixt ies ,  she  l ooks  years  
y o u n g e r .  You i n t r o d u c e  your se l f ,  tell  he r  you ' r e  A m e r i c a n  a n d ,  
w h e n  n o t  m o d e l i n g ,  a poe t .  She  raises he r  sung las ses ,  l ooks  you  
over.  She  l ight s  a c i ga r e t t e  a n d  smi l es .  “ Wel l ,  J a y . . . ” she  says,  “we 
l ook  f o r w a r d  to s ee i ng  y o u  in L.A.
A m o n t h  later ,  you  a r r ive  in Los  Ange l es .  I hey  p u t  y o u  up  at  C h a -
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t e a u  M a r m o n t ,  w h e r e  H e l m u t  keeps  a s u i t e  y e a r - r o u n d ,  k n o w n  for  
its a m b i e n c e  of  excess  a n d  as t h e  h o t e l  w h e r e  J o h n  B e l u s h i  o v e r ­
d o s e d .  I t ’s e l e g a n t l y  r u n d o w n ,  t u c k e d  a w a y  in a g r o v e  of  p a l ms ,  
w i t h  a n i ce  v i ew of  t h e  c i t y  f r o m y o u r  b a l c o n y .  M o d e l s ,  s t y l i s t s ,  
ha i r  a n d  m a k e u p  a r t i s t s  fly in f r o m  all c o r n e r s  o f  t h e  g l o b e .  N o  
o n e  k n o w s  t h e  c o n c e p t  o f  t h e  s h o o t ,  n o t  even  t h e  c l i e n t .  Al l  y o u  
k n o w  is t h a t  y o u  are  s h o o t i n g  a c a m p a i g n  t o r  an  I t a l i an  f a s h i o n  
des i gne r .  I t ’s o b v i o u s  t h a t  t h e  s h o o t  is o n l y  an  o p p o r t u n i t y ,  an  
excus e  real ly,  for  N e w t o n  t o  l ive o u t  his l a t es t  f antasy .
T h e  f i rst  f ew days  y o u  o n l y  h av e  f i t t i n g s  t o  go  to  a n d  
s p e n d  y o u r  t i m e  by  t h e  po o l  r e a d i n g  a n d  s p o t t i n g  m o v i e  s t a r s .  You 
sti ll  h a v e n ’t a c t u a l l y  m e t  H e l m u t ,  t h o u g h  y o u  h a v e  b e e n  s t u d y i n g  
hi s  i mages ,  t r y i n g  t o  p r e p a r e  your s e l f ,  i m a g i n i n g  t h e  h o u r  w h e n  
y o u  s t a n d  face to face w i t h  hi s  lens.
You see J u n e  o n e  m o r n i n g  in t h e  h o t e l  l obby ,  w e a r i n g  s u n ­
glasses,  heel s ,  an  e l e g a n t  b l ack  sui t .  You g r e e t  o n e  a n o t h e r  F r e n c h -  
s tyle,  p e c k i n g  each  o t h e r  o n  t h e  c h e e k .  “ W h y  are  y o u  a l o n e ? ’’ s he  
says,  c o n c e r n e d .  “S u c h  a h a n d s o m e  m a n  s h o u l d n ' t  be  a l o n e — n o t  
in L . A. . .  G r a c i o u s ,  d o  I n e e d  to fix y o u  u p  w i t h  s o m e o n e ? ”
“ N o ,  no ,  I ’m f i n e , ” y o u  say.
“ Swee t i e ,  y o u  d o n ' t  u n d e r s t a n d . . .  You a r e  in L.A.  W h a t  
cars  are  to D e t r o i t ,  y o u n g ,  b e a u t i f u l ,  s i ng l e  w o m e n  are  t o  L.A.  G o  
have  s o m e  f u n . ”
1 ha t  n i g h t  y o u  go o u t  wi t h  t wo  gi r l s  f r o m  t h e  s h o o t ,  C.  
a n d  FL, b o t h  of  w h o m  h a p p e n  to  be  d e e m e d  s u p e r m o d e l s .  Ev e r y  
o n c e  in a wh i l e ,  C.  t osses  he r  l o n g  b l o n d  ha i r ,  f l ashes  a b r e a t h ­
t a k i n g  smi l e ,  a n d  E. s i n u o u s l y  d i p s  a s h o u l d e r ,  c o c k s  a h i p ,  l oo k s  
at  y o u  w i t h  he r  d a r k ,  b e d r o o m  eyes,  a n d  y o u  see w h y  t h e y  are  so 
s o u g h t  af ter ,  p a i d  so m u c h .  W h e r e v e r  y o u  go,  f i r s t  a r e s t a u r a n t ,  
l a t er  a d i s co ,  p e o p l e  a p p e a r  s t u p e f i e d ,  c o n t i n u o u s l y  s t a r i n g  a n d  
h o v e r i n g  at  t h e  p e r i p h e r y ,  as i f  s t r u c k  by s o m e  n e u r o l o g i c a l  d i s o r ­
der .  At  f i rst ,  y o u  get  a k i ck  o u t  o f  b e i n g  seen  w i t h  t h e m ,  b u t  ve r y
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s oon  t he  c o n s t a n t  s c r u t i n y  g r ows  u n b e a r a b l e .  You real ize even 
y o u r  g r ea t e s t  d r e a m s  o f  success  are i n s i g n i f i ca n t  c o m p a r e d  to t he  
r ea l m in w h i c h  t he y  res ide.  N o  o n e  da res  a p p r o a c h  t he  girls  o r  
s peak  to  t h e m .  Even t a l k i n g  is a w k w a r d  as every  w o r d  t h a t  passes  
b e t w e e n  y o u  is o v e r h e a r d  by s t r a nge r s .  It b e c o m e s  i mp o s s i b l e  to 
relax.
‘M y  C o d , ” y o u  say as you  sit  in t he  d i s c o ’s V I P  l ou n g e ,  
“ h o w  d o  you  s t a n d  it?
“S t a n d  wha t ?  says C . ,  s h o u t i n g  ove r  t he  p u l s i n g  mus i c .
“All t h i s  a t t e n t i o n ! ”
I hey  l augh .  “ I his is n o t h i n g  c o m p a r e d  to w h e n  I ’m  o u t  
w i t h  S t e v e n , ” says E. ,  r e f e r r i ng  to he r  r ock  s t a r  b o y f r i e n d .
“ Yeah,” says C . ,  w h o  w o n ’t even m e n t i o n  he r  b o y f r i e n d ’s 
n a m e ,  “ it c an  get  real ly crazy. ”
So he re  you  are,  e x p e r i e n c i n g  t h e  overspi l l  o f  f a m e —  
w h i c h ,  as t he y  e xp l a i n  it, is n o t h i n g  c o m p a r e d  to t h e i r  b o y f r i e n d s '  
f a m e — a n d  yet  even thi s  is far  m o r e  t h a n  a n y t h i n g  you  can  s t a n d .  
You t h i n k  o f  t he  c o u n t l e s s  p e o p l e  w h o  l o n g  for  f ame  as i f  it we r e  
t he  he i gh t  o f  a s p i r a t i o n .  But  to e x p e r i e n c e  even an h o u r  o f  such  
n o t o r i e t y  w o u l d  leave a l m o s t  a n y o n e  r ee l ing,  d e s p e r a t e  to have  
t h e i r  a n o n y m i t y  r es t o red .
E. g r abs  you  by t he  h a n d  a n d  pul l s  y o u  to y o u r  feet .  “ I 
feel l ike m o v i n g ,  she  says,  a n d  i t ’s c l ear  s h e ’s a c c u s t o m e d  to g e t ­
t i ng  w h a t  she wa n t s .  You d a n c e  a few s ongs  t oge t he r .  She  moves  
l an g u i d l y  l ike a b o r e d  cat .  You t h i n k  o f  t h a t  m u s i c  v i de o  in w h i c h  
she  rol ls o n  t he  be a ch  in a b i k i n i — s and  p o w d e r i n g  he r  ol ive skin  
l ike s u g a r — a n d  t he  s i nge r  f ond l e s  he r  wh i l e  she  l ooks  at  he r  nai l s .  
You i m a g i n e  he r  b e i n g  i mp o s s i b l e  to satisfy.
Later ,  ba c k  at  t he  ho t e l ,  you  a n d  E. sit  a l o n e  at  t he  ba r  for  
a n i g h t c a p .  You have  t he  i n s a t i a b l e  des i r e  to r each o u t  a n d  t o u c h  
her,  l ike t h a t  s i nge r  in t h e  v i deo ,  o n l y  you  c a n ’t s ha ke  t he  t h o u g h t  
t h a t  t h i s  is E. ,  t he  face ( a nd  b o d y )  o f  L’O r e a l ,  V i c t o r i a ’s S e c r e t __
Kauffmann
J u n e  walks  in a n d  sits d o w n  nex t  to you .  So? she  says.
' H a p p y  now? D oes  A u n t i e  J u n e  k n o w  best: '  You have n o  idea  
w h a t  s h e ’s t a lk in g  a b o u t .  She n o d s  t o w a r d  E. in a k n o w i n g  s o r t  o f  
way. A n d  s u d d e n l y  it d a w n s  o n  yo u  t h a t  it was J u n e  w h o  a r r a n g e d  
the  ev e n in g ,  w h o  c o n v i n c e d  C. a n d  E. to ask y o u  o u t  in t h e  f i rst  
place .  She l ight s  a c iga re t t e .  "So m u c h  b e a u t y . . . ” she  says of E. 
"H ow  in th e  w o r l d  can you  resist?
E. rolls her  eyes. “S h e ’s t r y i n g  to  fix us u p . . .  in case  y o u  
were  w o n d e r i n g . ”
“A h , ” you  say, t h o u g h  y o u  h ad  f i g u re d  E. was  o u t  o f  
h o u n d s ,  o u t  of y o u r  league— the i n a m o r a t a  o f  a ro c k  star.
J u n e  gets to he r  feet.  “ D o  n o t  ig n o re  w h a t  t h e  g o d s  h a t h  
w r o u g h t . . . ” she  says w i th  a smi le .  " G o o d n i g h t ,  m y  d e a r s . ”
T h e  nex t  m o r n i n g ,  as y o u  lie in bed  nex t  to  E. ,  she  says 
t h a t  she feels so i n c r e d ib ly  a l o n e  a n d  iso la ted .  She h a d  c l u n g  to 
yo u  hal f  the  n ig h t  as if she m i g h t  d r o w n  o r  fall f r o m  a g re a t  
h e ig h t .
“S o m e t i m e s , ” she  says, "I feel l ike e v e r y o n e  is l o o k i n g  at  
me l ike I ’m d e f o r m e d  or  s o m e t h i n g . ”
She s tuffs  her  ha i r  in a cap,  p u t s  on bagg y swea ts ,  s n e a k e r s ,  s u n ­
glasses— “my s c h l e p p i n g  c l o t h e s , ” she  says— a n d  sti ll  p e o p l e  r e c ­
o g n ize  her.  You n o t e  the  f r e q u e n t  d o u b l e  takes  as y o u  s t ro l l  a l o n g  
Venice  Beach.  A pack  of ro l l e rh l a d e r s  s t r ea ks  pas t .  I t ’s m o r n i n g  
an d  a l re ady  th e  sun  sco rches  y o u r  s h o u l d e r s ,  t h e  t o p  o f  y o u r  h ead .  
An e l der ly  b l ack  w o m a n  says yo u  m a k e  an  a d o r a b l e  c o u p l e .  E. 
smi les  a n d  takes  y o u r  h a n d ,  s w i n g i n g  it ha c k  a n d  f o r th ,  l ike  y o u ’re 
a c o u p l e  of  t eenage rs  w a lk i n g  d o w n  the  hal ls  o f  j u n i o r  h igh .
So,  w h e re  s Steven? yo u  ask,  his n a m e  d r o p p i n g  l ike a 
s t o n e  b e tw e e n  you.
O n  tour ,  she  says, l o o k i n g  away,  "in E u r o p e  s o m e -
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where . . .  Mi lan ,  I t h i n k . ”
You walk for a whi le ,  still h o l d i ng  hands .  You seem to 
share the same guil t less,  f luid sense o f  wha t  a re l a t i onship  can be 
in this business.  You pass a vendor ,  enve l oped in s team tha t  smel ls  
o f  ho t  dogs.
“H e ’s p robab l y  wi th  s o m e o ne  as 1 speak,  she says.
You not i ce  the  c rowds  mi l l ing  by— so ma n y  t r anspa r e n t  
faces. It s a cruel  vision,  bu t  this is how the i ndus t r y  has f o rmed  
you:  you au t omat i ca l l y  dis regard a nyone  whose  appea rance  is less 
than  ext raordinary .
You s top and  buy her  an ice cream cone,  which  she licks 
as if it were a magn i f i cen t  art .  You c o n t i n u e  do w n  the boardwalk ,  
pass ing a fo r tune - t e l l e r  in a t u r ba n ,  a guy on acous t i c  gu i t a r  p lay­
ing bad Dylan.  She tells you ab o u t  the small  Scand i nav i an  vil lage 
where  she grew up,  a b o u t  her  beloved mormor  and ice ska t i ng  and 
ea t ing  pickled he r r i ng  on rye.
You pause to watch  the  weight l i f t er s  at  Musc le  Beach as 
they make  thei r  masochi s t i c  sounds ,  plates c l anging  together ,  
bodies  like overs tuf fed sofas— as t h o u gh  y o u ’re w a t c h i ng  an al ien 
species on display.
O n e  o f  t he m recognizes  E. You can see it by the way he 
keeps l ook i ng  at her,  s weeping  back his b leached hair,  ad j us t i ng  
his crotch.  H e  tu rns  to a n o t h e r  bodybui l der ,  a black guy wi th  
dreadlocks ,  and  poin t s  to her. In un i son ,  they call ou t  her  name.  
You perceive o the rs  t u r n i ng ,  r ecogniz ing  her. T h e  weight l i f t ers  
draw closer,  Hexing the i r  muscles ,  l aughing ,  asking if E. wou ld  
like to t ouch .  You s t and  mot ion less  t oge the r  as the  rank smell  o f  
thei r  sweat  s u r r ou n ds  you.  You sense the i r  s t e ro i d - l aden  bodies  
b r i m m i n g  wi th barely con t a i n e d  aggress ion.  “ W h a t  are you do i n g  
wi th  this sk i nny  pre t t y  boy?’ asks the one  wi th  b leached  hair.  It 
feels like half o f  Venice is wa tch i ng .  She turns  to you wi th  panic
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in her  eyes,  t h e n  l ooks  d o w n  at  he r  s nea ke r s .  “ l a k e  m e  a w a y  f r o m  
here ,  p l ease . ”
At  d a w n ,  a l oc a t i o n  van  dr i ves  y o u  n o r t h  of  M a l i b u  to  a gra ssy  
b l u f f  h i g h  a b o v e  t h e  Paci f ic ,  a g l ow b u i l d i n g  in t h e  hi l l s  t o  t h e  
east .  T h e  ai r  s mel l s  c l ean  a n d  sal t y  a n d  of s e a weed .  A l r e a d y  a hal f -  
d o z e n  t r u c k s  have  g a t h e r e d  in t he  t w i l i g h t .  An  a r m y  o f  w o r k e r s  
s cur r i e s  a b o u t  s e t t i n g  u p  t abl es ,  cha i r s ,  r acks  of  c l o t h e s ,  m o v i e  
l ights .  G e n e r a t o r s  h u m  c o n t i n u o u s l y .
T h e  I t a l i an  d e s i g n e r  rises f r o m  his l o u n g e  c h a i r  t o  gr ee t  
C .  a n d  E. ,  g i g g l i n g  w i t h  u n c o n t a i n a b l e  e n t h u s i a s m .  You,  he  a l ­
m o s t  e n t i r e l y  i gnores .  H e  l ooks  l ike a wax  f i gure ,  w i t h  a j e t - b l a c k  
t o u p e e ,  i m p e c c a b l e  t an ,  t a u t l y  r e n o v a t e d  f ea t u r es .  “ M o l t o  be l l a ! ” 
he says o f  t h e  gir ls .  “ Be l l i s i ma ! ” H i s  e n t o u r a g e  ea ge r l y  agrees :  “Si,  
be l l i s ima!  T h e  a r t  d i r ec t o r ,  a n o t h e r  gay I t a l i an  m a n ,  d r e s s e d  in a 
r o s e - c o l o r e d  sui t ,  e xp l a i ns  t h e  p r e m i s e  o f  t h e  s h o o t ,  w h i c h ,  as he 
p o i n t s  o u t ,  c a n  c h a n g e  at  a m o m e n t ’s n o t i c e  d e p e n d i n g  u p o n  t h e  
w h i m s  o f  S i g n o r e  N e w t o n :  “T h e r e  is a w e d d i n g  p a r t y , ” he  says.  
“A n d  y o u  m a y  o r  m a y  n o t  be  t he  g r o o m . . .  O r  m a y b e  it is j us t  a 
p a r t y . . . . ”
N o w  t h a t  y o u  are f i na l ly  on  t h e  ver ge  o f  s h o o t i n g  w i t h  
H e l m u t ,  yo u  feel j i t t e r y  a n d  s e l f - c o n s c i o u s .  T h e y  dr es s  y o u  u p  in 
a t u x e d o ,  b l o w  d r y  y o u r  ha i r  i n t o  a d u c k ’s we d g e .  T h e  gi r l s  p u t  o n  
l ong ,  s e q u i n e d  g o w n s  t h a t  l ook  s p r a y e d  o n ,  t h e i r  h a i r  m o u n t e d  in 
e l a b o r a t e  b u n s .  You are t o l d  n o t  to si t  d o w n ,  for  fear  o f  w r i n k l i n g  
y o u r  c l o t h e s ,  t h o u g h  t he  gi r l s  co l l aps e  a l m o s t  i m m e d i a t e l y .
A long ,  e l e g a n t l y  set  t ab l e  s t a n d s  at  t h e  c e n t e r  o f  t h e  
m e a d o w ,  d r a p e d  in a p r i s t i n e  w h i t e  t a b l e c l o t h .  A s t r i n g  q u a r t e t  
si ts be f o r e  t h e i r  i n s t r u m e n t s  in e v e n i n g  g o w n s  a n d  b l a c k - t i e .  E v ­
e r y o n e  is w a i t i n g ,  t h o u g h  no  o n e  has  seen o r  h e a r d  f r o m  H e l m u t .
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Hven his pho to-as s i s t an t s  have no idea where  he is, exp l a in ing  to 
the des igner  tha t  Mis t e r  N e w t o n  is p robab l y  just  wai t i ng  for the 
r ight  l ight .  “ I do  not  wa i t , ” says the  designer .  As the day wears 
on,  he grows more  and more  irate,  lashing ou t  at his e n t ou ra ge  in 
ve h e me n t  I tal ian.
I he sun beats down  f rom di rect ly overhead.  A general  
malaise set t les over the crew. E., pe rhaps  bored,  leads you beh i nd  
a ca t e r ing  t r uck  and  French kisses you till your  knees  go w o b ­
bly. By a f t e r noon ,  one  of H e l m u t ’s assis tants  receives a call and 
repor t s  tha t  Mis t e r  N e w t o n  is a b o u t  to leave L.A.;  he has jus t  one  
more  t h i ng  to take care of . . .
An ho u r  goes by, then another .  C.  and  E. pe r s uade  the 
caterers  to break ou t  the caviar  and c h a m p a g n e  ( i n t ended  as pho -  
to-props ) .  T h e  s t r ing qua r t e t ,  at  the gi r l s’ request ,  l aunches  into 
Mozar t .  Ama z i ng  what  a pai r  o f  s upe r mode l s  can get  peop l e  to 
do.  A breeze picks up off the Pacific.  I he sun tumbl es  over the 
bay in a blazing arc.  Af ter  w o r k i n g  h i mse l f  up  in to  such a state,  
the des igner  has fallen asleep benea t h  a beach umbre l l a .
You hear  the  he l i cop te r  before you see it. I hen it appears  to the 
south ,  mov i ng  towards  you a long  the coast ,  sweeping  in fast.  T h e  
crew goes quie t  and  t urns .  Before long,  it hovers just  above you,  
maybe  th i r t y  feet off the g r ou n d .  You assume it will begin to d e ­
scend,  bu t ,  ins tead,  it s imply  hangs  there  as i f  by a cord.
Meanwhi l e ,  violent ,  swi r l ing gusts  f rom the propel l er  
blades u p e n d  chai rs,  c lothes  racks,  a movie  l ight ,  wh i ch  appears  
to explode  as it hi ts  the g r ound .  Sand and bits o f  grass fly up  into 
your  face. Dresses,  suits,  overcoats  shake off thei r  hangers ,  sail 
across the bluff and vanish over  the cliff s edge,  like a process ion 
of mar tyrs  hu r l i ng  themselves  w i t h o u t  hes i t a t i on to the i r  deaths .
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Tabl ec l o t hs  rise a nd  till wi t h  air, t oss i ng  plates  a n d  glasses,  s c a t ­
t e r i ng  s i lverware l ike p i c k - up  st icks.  C.  a n d  h.  s pe r f ec t l y  coi f fed  
hai r  i ns t an t l y  t u r ns  frizzy a nd  l ops i ded .  1 he i r  ski r t s  b i l l ow up  
a r o u n d  t he m like Mar i l yn  M o n r o e s  in 1 he Seven Yeuv Itch., r eveal ­
ing thei r  de l i cate  u n d e r - t h i n g s .  Ever yone  is in a s t a t e  of m o t i o n ,  
chas i ng  all m a n n e r  o f  f lying,  c a r t - w h e e l i n g  th ings .  A n d  l o o k i n g  
u t t e r ly  bewi l de r ed ,  t he  des igne r  s t ands  t her e  w a t c h i n g  his beach  
u mbr e l l a  capsize and  scud  away.
T h e n  you spo t  H e l m u t ,  l ean i ng  o u t  of t he  h e l i c o p t e r  wi t h  
c amera  in ha n d ,  a n d  i mm e d i a t e l y  r ecognize  t he  f l oppy  ha i r  a n d  
b u l b o u s  nose,  the  e t e rna l l y  boyi sh ,  h a n d s o m e  face.  You see h i m 
f i r ing away— s o m e t h i n g  a l mos t  f ana t i ca l  a b o u t  his c o n c e n t r a ­
t i o n — fil l ing one  roll af t er  a no t he r ,  p a u s i n g  on l y  to g r ab  a fresh 
camera .
A m o m e n t  or  t wo goes by l ike this  a nd ,  w h e n  it is clear  
t ha t  the  he l i cop t e r  will  no t  be l a nd i ng ,  t he  de s i gne r  s u c c u m b s  to 
a pa roxysm o f  rage,  s h o u t i n g  a n d  s t o m p i n g  his feet  a n d  s t a b b i n g  
his ha nds  i n to  the  air.
I hen it c ome s  to you,  wi t h  a bs o l u t e  ce r t a i n t y :  t he  p h o t o s  
will be ex t r aord i na ry ,  a t r e m e n d o u s  success,  w o r t h  every  p e n n y —  
a br i l l i ant ,  d e c ons t r uc t i ve ,  s e l f - mo c k i n g  t ake  on  h a u t e  c o u t u r e .  
You can even i ma g i ne  t he  des i gne r  de c l a r i ng  h i m s e l f  a ge n i u s  for 
giving H e l m u t  free reign.
For an i ns t an t ,  H e l m u t  seems to be l o o k i n g  d i r ec t l y  at 
you f rom the  c ockp i t ,  wi t h  a b r o a d  smi le ,  as if thi s  is all a p r i c e ­
less, pr iva t e  joke  be t ween  you.  W i t h o u t  ful ly r ea l i z ing it, you  f ind 
yourse l f  smi l i ng  back.  It will be the  first  a n d  last  t ime  you  see 
H e l m u t  Ne w t o n .
A m o m e n t  later,  t he  he l i c op t e r  t u r n s  a n d  speeds  d o w n  the
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coast  t owards  L.A.,  soon van i sh i ng  a r o un d  a bend  in the sh o r e ­
line.
Years later,  you read o f  H e l m u t ’s dea t h  in the Herald Tribune, how 
he sped f rom Ch a t e a u  M a r m o n t  one  n ight  and  smashed  his car 
into  the f ront  gate,  i ns t an t ly  ki l l ing h i ms e l f  ( a no t he r  f oo t no t e  in 
the hotel  s salacious his tory) .  And  t h o u g h  you will never  see June 
again,  she sends  a pos tcard  one  year  f rom M o n t e  Car lo ,  i n q u i r ­
ing ab o u t  your  love life, c losing wi th ,  Love,  Aun t i e  June .  In the 
end ,  you will have your  success— a few years o f  s t a rdom.  But ,  like 
eve ry t h ing  in this business ,  n o t h i n g  lasts.
You see E. one  more  t ime  in the early 9 0 s ,  d u r i n g  show 
season in Paris,  on  Place de la Co n c o r de .  She is just  s t epp i ng  ou t  
of a taxi wi th  her  new boyf r i end ,  the f amous  French tenni s  star. 
She wears  a shor t  ski r t  and  boots ,  her  rich b rown  hai r  shor ter ,  
fashionably  di sheveled.  She is decisively on,  in full s up e r mo d e l  
mode ,  s t r u t t i n g  down  the s idewalk,  appa r e n t l y  at ease now in her  
celebr i ty role.  F rom across the i n t er sec t ion,  you call her  name.  
She tu rns  a n d  looks,  first one  way then the other ,  unab l e  to place 
the voice.  And  for a f leet ing ins tant ,  you see the vulne rabl e  girl 
who  c l ung  to you  half the night .  I hen,  t ak ing  the t enni s  star  by 
the hand ,  she con t i n u e s  a long  Rue Royale,  into the g rowi ng  swell 
o f  admirer s .
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